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Greeting

It is with great pleasure that we present bauhaus imaginista: Corresponding With in
cooperation with the Bauhaus Kooperation Berlin Dessau Weimar, the Goethe-Institut, and
the Haus der Kulturen der Welt, Berlin.

The Bauhaus, a progressive and comprehensive school for the arts, was established in the
German city of Weimar in 1919. Next year, 2019, marks the school’s 100th anniversary. In the
“Bauhaus Manifesto,” published at the time the school opened, the institution’s first director,
Walter Gropius, called for the integration of all art forms through the practice and mastery of
handiwork in order to create architecture, and furthermore, a society that would be suitable
for a new age. The school’s educational philosophy and curriculum exerted a tremendous
influence all over the world.

This exhibition is part of bauhaus imaginista, an international project to reappraise the
contemporary significance of the Bauhaus. Featuring over 100 items, including reference
materials, documents, and students’ works, the exhibition illuminates the educational
philosophies and curriculum of the German, Japanese, and Indian schools, which were founded
at approximately the same time. There is a special emphasis on the way in which workshop
training and preliminary courses were received and developed in areas with different historical
and cultural backgrounds such as Japan and India. With the “Bauhaus Manifesto” as a starting
point, the exhibition provides us with an opportunity to reconsider education rooted in a union
of theory and practice as well as the potential and importance of social reform, the relationship
between globalization and locality, and the diverse range of cultural activities and interactions
that are based on these things. Moreover, the essence of the exhibition will be presented in the
final installment of the project, bauhaus imaginista: Still Undead, an exhibition set to be held at
the Haus der Kulturen der Welt in Berlin in the spring of 2019.

In closing, we would like to express our sincerest gratitude to our co-organizers and the other
German organizations that have provided us with their unstinting cooperation in realizing this
event. We would especially like to thank the Federal Government Commissioner for Culture
and the Media, the Federal Foreign Office, and the Federal Cultural Foundation for their
support. Finally, we would like to extend our heartfelt appreciation to the domestic and
foreign institutions that allowed us to borrow valuable works from their collections as well as
the many other individuals who provided us with their support and assistance.

The National Museum of Modern Art, Kyoto
August 2018

ISINIRAADIGE

2018%8HA4H (+)—10A8H (A1)
REEEREMEE4EOL 7 3y FvS5U—]

3

RABELEREAEE
INONYPRBENIV) e FyYyejrae—Ib
HF—F A VAT A b=

HREDO R

)54

NV ERERRXEXT ¢ 7Y
N1V @RS IEE

K1Y B RE

bauhaus imaginista: Corresponding With

August 4 - October 8, 2018
The National Museum of Modern Art, Kyoto [4F Collection Gallery]

Organized by

The National Museum of Modern Art, Kyoto
Bauhaus Cooperation Berlin Dessau Weimar
Goethe-Institut

Haus der Kulturen der Welt (HKW), Berlin

Funded by

Federal Government Commissioner for Culture and the Media in Germany
German Federal Foreign Office

German Federal Cultural Foundation

Media Partner
Art.ifeng, Artron.net, The Art Newspaper, 3sat, Deutschlandfunk Kultur

PROJECT PARTNERS

O bauhaus
@ kooperation
berlin
GOETHE dessau
INSTITUT weimar Haus der Kulturen der Welt

FUNDED BY
*'Feﬂmlﬁ uuuuuu t Commissioner *lFedemFmelgnOM(e -
1 for Culture and the Media KULTURSTIFTUNG
DES)|
BUNDES|

ON THE OCCASION OF

bauhaus

RESaETH

[ISINGZIADE RIS TPAT—AHMEZD/INIING RERITBICEL ANIEILT PN E— - JOEIADERLETZ 7T AN (NINIREE) EHERELTVET /NINIREE IR 19RO E
FEXEIENBIZBILABNAPREEZRET 3O FASHEOKHMEILTHENMEZREZS £33 XLICE T FBEVEMERE—ICLTWET RHMADEEMIS /NINYZAOEKRFIEHI B
NENBIBTHH > FHRE (Vorkurs) ICRBENTE Y  FHEOERENINIRHERBEENEIEOERELEoTVET MM YOER TR ESZALICHTIERHEESINIRFEATLE
Lo 22t G ENBELZEBLT. AZHOBZEOLEREBRAT I T HWNVEHBTRENZAGZTENTVET A919FENS51933F E VI RERAEAIC, LD T RBHEHB DB TH o2/ /N
DA EEMEESZXLOEHORETEN IO FLE BENEEN - T BB REEBESIZETHRRMICHIELLSE LA, I—OvNTHE—OBEATLE,

20195 ND/NY/NY Z100AFEE VS R G S ICEL . EE 70 17 Fbauhaus imaginista(BIEN/NAI/NAYR) [ ARERICEVLT NAINIRE B SENEIESEHBTOERICRIANTL S
YREBERICEWBZONEM - FHAVER. I YV TAZHEZVDHT NN (1919-39F) ZU TR RO EFBEMAERN (1931-36 F  1932F ICHBETITEHREHM) ENBERISEALET . ZhS5ZD0
ERENINIZEDEFRIZ BAPEENADZLTEENFZEDRERELCELDTTMHAIE /NINYXII1919F4RICBHABRLELEN  RESV ROFATE KT F = b 2Od=I DT NN ERTFR
ERFELET  ZOEBD BBV YV TAZTEVI BRVAHVOAINAYZ (FRIANHZ) D SIAII50kmICHY FFADRICESTZZICIET TICA— FETHEBAN BRI SN TWELLEAMEAD/NI/NY
AEBRRIC AT NNV BB OERPERDT—Y TR 757 VBB EBBLELEA922F . AT NNV THATWEA—ANIPOERBRZAT T 7LV 23 ININYZEEDINKZ (Y
TNERMEREN FORTA Y RTONINIZEFRBONEREELITEZL . ThE—FFIICI—OvNRITRED DT I Y BERICZT-NVDPBLETFIT T THIEESLELE COZADHEROIGEIZE
) R THDTONINIZRD A22F12AIZOANHEDM Y NRELEHHRICE VL THRREINZZEICEYET,

NINYRFHELEEIVEDDRER  DEV9IEICRR AR SN AEEERERES IR SVABICNINIZANEZDI STZEEZITTVET BERIEHEECHH ERIC/NAV/NIRICREALKER
EHLEHIHBLACORESRB . NAINIZAOFHRE,SHELABHEHLLEROEHICRRESAEAIFLSLICLZIBHNOES 2EH. ThOEREMIBNTIHOTLE BEESORFEIZ. 1931
FEICRRINEHIP RLLARBNEHERETHIEEBRAMEN (BEHBRIZZRA KT -HE) ORFVEHROICEGRTEILIFELELA . COFREB REICSIZETARDOTH IV HE
KKELHEBEEABITVET L T7I2—N - NINIRAEAR, CORROERTH NHADER TS XLOBEZPH LV ERREOM L ERNEARDO T4 AT FEHVDIFLIELTVEL
o FMICRELT IEHRBRET ICRTIE (BREFTAR] (KHABBEEOHRE) 2 1934EICFITLTVET BXEOMBRIEVIERR. ZOENDEKRICE >THR2 ISR TR TY B2 13 88
RAVES Y a v HEPHEEERBETLENERR. CNAS2TORKEEETALIIC[BRIEVSIEREEZAVBZET NINIZABEREOREZARDOHFLVERPMERBTERANEBLEZALEEAET,

[ININIAANDEE|RIZREZHESHXHAL T IZAMDHEICBEECMTVAERSPPHST XEPAL ZLTEROERICL S TEVAVEMER STV ZOSONEROYETRRPHBFLEYE
BALEBT36NDTT RESICR. TN TADOBEBEFEPIFLS T3RE. ENEZPEMEHCIXMLICHATE. ChETHEVRBNSATZ LD S BRI EEPHRBSATVET HEPEEDIER. &
BENBRENR . BARERETIIFE CIESNALDOPEROIBEERICB>TFEY INRL . ELTRICENEXEEDN WHT—EICELET,

[INYINIZADIEE IRBIZ. ZO=20F BRI EEWVICEELTWW I EE2RLTCNET . £ RAKIC. 20 BMODEHREE L. I—OV/VEEO7OJ IV VS LN ELARBEXEFZEBLTHHE%EE
WEZ2E5E370-NWERADVEDELT. BETILIRLET H5AAZTI TR MEICLITFELBILMIRREF LRI ERALTVELAECHOZDDFEKIG  BEFTRERB L ERIEZZ
CILESEFBEVTVWAETHBLTVET  ZLTEZITAZE T . EBMET IV OBREGHSICAT AL EITELE. ZhR R EVD I HAGHEEERTZ 707 EDBEICE VT,
CNONERIZSHL LG ERICEBLBFEELEEAZNTY,

Exhibition Concept

The exhibition Corresponding With takes its starting point from a manifesto produced by Walter Gropius in 1919 to establish the Staatliches Bauhaus in Weimar (Weimar State Bauhaus).
The manifesto was of its time and took its impetus from a broader movement in culture cognizant of the symbolic and material relevance of handmade crafts in redressing the alienation
and destruction of nineteenth century industrial capitalism. The emphasis on material experimentation was reflected in the Vorkurs or “preliminary course,” where the fundamental
principles of the Bauhaus were introduced: a corresponding emphasis on craft took root in the Bauhaus’s newly-established workshops. The German school was at the confluence of
international ideas on modernism, including radical education reforms emphasizing the need to rethink the arts in order to establish the foundation of a new society. During the inter-war
period, from 1919 to 1933, the Bauhaus served as an exceptional pedagogical experiment; the only institution in Europe to systematically enact the reformist agenda of the international
modernist movement by formulating a radical art and design curriculum.

Through the unique opportunity presented by the 2019 Bauhaus centenary, in this exhibition the international project bauhaus imaginista discusses the Bauhaus in relation to art and/or
design schools in India and Japan that were also putting radical ideas into pedagogical practice: The Kala Bhavana, Santiniketan—active between 1919 and 1939—and the Tokyo-based
Research Institute of Life Construction (in 1932 renamed the School of New Architecture and Design), active between 1931 and 1936. The relationship between these institutions and the
Bauhaus is equally the result of serendipity, shared concerns, and direct influence. For example, the Bauhaus opened in April 1919 and that same year the Indian poet Rabindranath Tagore
opened the Kala Bhavan art school as part of Santiniketan, a utopian religious community founded by his father in West Bengal, approximately one hundred miles north of Calcutta (today
Kolkata). As in the early Bauhaus, Kala Bhavan drew inspiration both from local traditions as well as the British Arts and Crafts movement. In 1922, the Austrian art historian Stella
Kramrisch, who taught classes at Kala Bhavan, wrote a letter to Bauhaus instructor Johannes ltten, where she suggested holding a Bauhaus exhibition in India—prompted, it is believed, by
Tagore’s own journeys to Europe, in particular, Germany, which he had visited the previous year. The exchange of letters between the two instructors resulted in the first international
Bauhaus show at the Indian Society of Oriental Art in Calcutta/Kolkata that December.

Another Bauhaus related exhibition, the Seikatsu Kosei Tenrankai (Exhibition of Life Construction) in Tokyo in 1931, was more overtly influenced by Bauhaus aesthetics. Organized by the
architect Renshichiro Kawakita and recent Bauhaus graduate Takehiko Mizutani, the exhibition featured an integrated environment, including examples deriving from the Bauhaus Vorkurs
and a curriculum proposal intended for a new institution. This exhibition effectively launched the education experiment Seikatsu Kosei Kenkytisho (Research Institute of Life Construction),
founded by Kawakita in Tokyo in 1931 and later renamed Shin Kenchiku Kogei Gakuin (School of New Architecture and Design). This school continues to have a significant influence on
contemporary Japanese design education. Like the Bauhaus Weimar, in its early days the Tokyo school combined traditional Japanese design concepts with modernist ideas and new
industrial forms of production. In this context, Kawakita published (with Katsuo Takei) a book on Kosei education, Kosei Kyoiku Taikei (Manual for Teaching through Construction), in 1934.
The Japanese word kosei has many interpretations: structure, composition, organization, building, or education. Kawakita used it in a way that encompassed all these meanings, thus
transforming specific Bauhaus principles into a uniquely Japanese version of modernist educational theory.

The exhibition Corresponding With presents and compares educational practice and philosophy at these three schools, which, although operating in different socio-cultural contexts, were
in regular contact through letters, the movement of people, and art works. The exhibition presents rarely shown documents about their respective teaching methods and workshop
environments, aesthetic languages and material cultures. Works by teachers and students, syllabi for individual courses, the objects produced in workshops manufacturing everyday
objects, crafted in accordance with the school’s guiding principles, and the aforementioned writings are presented together for the first time.

Corresponding With allows the three schools to be seen in relation to one another, as well as offering a reconsideration of early twentieth century art education as part of a global attempt
to reshape society through education and aesthetics—where both local initiatives and transcultural exchange equally played a part—rather than as an exclusively European project. It is the
shared emphasis of these three institutions in aligning idealism with practicality, and by doing so, holding open a space for a species of experimental design research with broad social
applications, that makes them each of relevance for today, particularly in relation to the project of developing new institutions.
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Luca Frei
Model for a Pedagogical Vehicle

The installation, Model for a Pedagogical Vehicle, which includes
elements of handcraft, architecture, and printmaking, is both visual and
tactile, and can be approached on many levels. Its conception originates
in the artist’s reading of four photographs documenting the “Seikatsu
Kosei Exhibition” at Bunka Gakuin (School of Culture) in Tokyo, organized
by Renshichiro Kawakita in 1931 as a means of introducing Bauhaus
ideas and pedagogy to a Japanese audience.

The display structure refers in part to the set designs of Jikken Kobo
(Experimental Workshop, 1951-57), a group who are emblematic of the
reception of the Bauhaus in post-war Japan. In this sense, the installation
as a whole can be seen as an attempt to reconnect the distinct
approaches to Bauhausian pedagogy and philosophy prevalent before
and after the Second World War.

Paper studies reproductions: Eric Gjerde
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Luca Frei, Design for Piliows, Luca Frei, Model for a Pedagogical Vehicle,
2017, Courtesy of the Artist 2017, Curtesy of the Artist

Gouache, pencil and collage on foam core Wood, gouache, textile, paper
70 X 100 X 3cm
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The Otolith Group
O Horizon

Filmed, recorded and researched in Visva-Bharati campus at
Santiniketan, Sriniketan and surrounding areas of Birbhum, West Bengal,
O Horizon stages moments from Rabindranath Tagore’s extensive
environmental pedagogy as a series of portraits, moods, studies and
sketches that allude to what might be described as a Tagorean
cosmopolitics. Drawing on the theories and practices of dance and song
developed by Tagore as well as the murals, sculpture, painting and
drawing created by artists such as K.G. Subramanyan, Benode Behari
Mukherjee, Nandalal Bose and Ramkinkar Baij, whose work shaped the
ethos of generations of Indian modernists - O Horizon draws together
dance, song, music and recital to assemble a structure of feeling, of the
Tagorean imagination for the 21st Century.
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The Otolith Group, O Horizon, still, 2018, Courtesy of the Artist
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| BAUHAUS
Manifest and Curricula
©OBauhaus Manifest

I-1

Walter Gropius (text) / Lyonel Feininger (image)
Bauhaus Manifest

1919

print on paper

38.8x31.3

Osaka City Museum of Modern Art

©Bauhaus Books

1-2
Paul Klee

( .
Biicher Books), Vol.
2, Munich: Albert Langen, 1925
1925

print on paper, binded book
Osaka City Museum of Modern Art

Laszlc Moholy-Nagy
Maierei Film (Pail
Bauhaus Biicher (Bauhaus Books), Vol. 8, Munich:
Albert Langen, 1925

1925

print on paper, binded book
Kyoto Institute of Technology Library

1-4
Wassily Kandinsky

Punkt und Linie zu Fidche (Point and Line to Plane),
Bauhaus Biicher (Bauhaus Books), Vol. 9, Munich:
Albert Langen, 1926

1926

print on paper, binded book
Kyoto Institute of Technology Library

I-5

Klaus-Jiirgen Wingler (ed.)

Bauhaus Afben (Bauhaus Albums), Weimar:
Bauhaus-Universitatsverlag, 2009

2009

print on paper, binded book (4 vols.)

‘The National Museum of Modern Art, Kyoto

©cCurricula and Study Plans

1-6

Anonymous

Timetable for classes at the Bauhaus Weimar, winter
semester 1921/22"

1921/22 [2018]

watercolor, tempera, ink and pencil (reproduction)

16.5x 33

Bauhaus-Archiv Berlin

I-7

Walter Gropius

Idee und Aufbau des Staatlichen Bauhauses Weimar
(The Theory and Organization of the Bauhaus),
Munich: Bauhausverlag, 1

note from bi team: Walter Gropius transiated the title in
his 1938 Bauhaus catalogue for the MoMA: The Theory
and Organization of the Bauhaus

1923

print on paper, brochure
25x 25
Osaka City Museum of Modern Art

1-8

Anonymous

Sketch of the timetable for the preliminary course at
the Bauhaus Weimar

1924 [1960]

photography (reproduction)

34.4x221

Bauhaus-Archiv Berlin

1-9
Bauhaus Dessau (ed.)
sau, fir
Dessau, Uni y of Artand
Deslgn Brochure), Dessau: Fachverlag Artur
Bodenthal, 1927
1927

print on paper, brochure
21 x 29.4 (opened)
Osaka City Museum of Modern Art

Workshops
(OWorkshops

1-10

Workshops at the Bauhaus
1920s - 30s [2018]
photography (slide show

Preliminary course
©Johannes Itten

I-11

Johannes ltten

Johannes Itten, 10 Original Lithographs
1919

lithograph on paper (13 sheets)

60.2 x 44.2 (each)

The National Museum of Modern Art, Kyoto

112

Bruno Adler (ed.) / Johannes Itten (text and image)
Utopia. Dokumente der Wirklichkeit (Utopia.
Documents of Reality), Weimar, Utopia Verlag, 1921
1921

litograph and print on paper, bounded book (special
bounded edition)

32.8 x 2

Osaka C\ty Museum of Modern Art

OPreliminary Course: Johannes Itten and Josef

1-13

Studies from the Vorkurs (preliminary course) of
Johannes Itten and Josef Albers

1920s [2018]

photography (slide show)

Stiftung Bauhaus Dessau

©Study Works of Sculptures

114

Takehiko Mizutani

Brass Sheeting, Cut into Circular Shapes and
Josef Albers' y Course

1927

sheet brass

72.5 () x 38/22.5/11.5 (dim)
Bauhaus-Archiv Berlin

I-15

Lena Bergner (design) [Reconstruction:
Fachhochschule Anhalt, Design Department under
Prof. Dieter Raffler's Direction]

Material Study (Paper Work), Exercise from the Josef
Albers Preliminary Course

1927 [n. d|

paper, cardboard (reconstruction)

47 x 214 x5.3

Stiftung Bauhaus Dessau / Bauhaus Dessau Foundation,
Germany

I-16

i uction: Anhalt,
Design Department under Prof. Dieter Raffler's
Direction]
Material Study, Construction Exercise from the Josef
Albers Preliminary Course
1926-27 [2010]
metal pipe and wire (reconstruction)
135 x 18 x 1
Stiftung Bauhaus Dessau / Bauhaus Dessau Foundation,
Germany

1-17

Anonymous

Balance Study from the Laszlé Moholy-Nagy
Preliminary Course

1924-25 [1995]

aluminum, circular plate, iron ring, wood (reconstruction)
79 x 56 x 55

Misawa Bauhaus Collection

1-18

Johannes Zabel

Balance Study from the Laszlé Moholy-Nagy
Preliminary Course

1924-25 [1995]

wood, metal (reconstruction)

55 x80x28

Misawa Bauhaus Collection

OPaul Klee's Class

1-19-1

Margaretha Reichardt

Forming Excersise from the Paul Klee Preliminary
Course, Sketchsheet

1926

pencil on tracing paper
21 x 14
Bauhaus-Universitét Weimar, Archiv der Modere

1-19-2
Margaretha Reichardt
Forming Exercise from the Paul Klee Preliminary
Course, Penetration Study, Rectangle, Circle, Triangle
1926
pencil and watercolor on cardboard

5 x 1

x
Bauhaus-Universitét Weimar, Archiv der Modemne

1-19-3

Margaretha Reichardt

Forming Exercise from the Paul Klee Preliminary
Course, Penetration Study, Rectangle, Circle, Triangle
1926

watercolor on cardboard

25x 16

Bauhaus-Universitat Weimar, Archiv der Moderne

1-19-4
Margaretha Reichardt
Forming Exercise from the Paul Klee Preliminary
Course, Penetration Study, Rectangle, Circle, Triangle
1926
watercolor on cardboard

x 16

Bauhaus-Universitat Weimar, Archiv der Moderne
1-19-5
Margaretha Reichardt
Forming Exercise from the Paul Klee Preliminary
Course, Penetration Study, Rectangle, Circle, Triangle
1926
pencil and watercolor on cardboard

5 x 16
Bauhaus-Universitét Weimar, Archiv der Modermne
1-20-1
Lena Bergner
Study from the Paul Klee Course, General Part 1
1927-28

lithograph on paper (reproduction)

28.7x20.9
Zentrum Paul Klee

1-20-2
Lena Bergner
Study from the Paul Klee Course, General Part 1

hthograph on paper (reproduction)
29.3
Zentrum Paul Klee

1-20-3
Lena Bergner
Study from the Paul Klee Course, General Part 1

hthograph on paper (reproduction)
29.3
Zentrum Paul Klee

1-20-4
Lena Bergner
Study from the Paul Klee Course, General Part 1

hthograph on paper (reproduction)
29.2
Zentrum Paul Klee

1-20-5
Lena Bergner
Study from the Paul Klee Course, General Part 1

hthograph on paper (reproduction)
29
Zentrum Paul Klee

1-20-6
Lena Bergner
Study from the Paul Klee Course, General Part 1

hthograph on paper (reproduction)
29.2
Zentrum Paul Klee

1-20-7
Lena BergnerStudy from the Paul Klee Course,
General Part 1
1927-28
hthograph on paper (reproduction)
29
Zentrum Paul Kiee

1-20-8
Lena Bergner
Study from the Paul Klee Course, General Part 1

hthograph on paper (reproduction)
29.3
Zentrum Paul Klee

©OWassily Kandinsky's Class

1-21
Karl-Hermann Haupt
Analytic Study

pencil on paper
276x21.5
Misawa Bauhaus Collection

1-22

Gerd Balzer

Centrally Accentuated Color Distribution
29

collage on cardboard
34.5x 327
Misawa Bauhaus Collection

1-23

Erich Mrozek

Analytic Study

1929/30

ink on paper and tracing paper
24 % 361

Misawa Bauhaus Collection

1-24

Erich Mrozek

Analytic Study

1929/30

ink on paper and tracing paper
24 x 356

Misawa Bauhaus Collection
©Joost Schmidt's Class

1-25

Lena Bergner

Exercise from the Joost Schmidt Course,

Enlargement, so the Differential

Area Dissappears (Yellow, Rose, Blue, Light Blue)
7

pencil and tempera on paper
20x 20
Bauhaus-Universitét Weimar, Archiv der Moderne

1-26

Lena Bergner

Exercise from the Joost Schmidt Course, Different
Rectangles, Blue, Red, Grey

1927

pencil and tempera on paper
0 x 20
Bauhaus-Universitét Weimar, Archiv der Moderne

1-27

Lena Bergner

Exercise from the Joost Schmidt Course, Squares,
Rectangles in Shades from Black to Light Blue
1927

ink and tempera on cardbord

20 x 20

Bauhaus-Universitét Weimar, Archiv der Moderne
Japanese Bauhaus Students

(©Japanese Bauhaus Students

1-28
Takehiko Mizutani
Sel'—portrait in his studio at Bauhaus Dessau

ge\atm silver print (reproduction)
x 8.6
Bauhaus -Archiv Berlin

1-29
Anonymous
Untitled (lwao Yamawaki at the Bauhaus Dessau)

ge\atm swlver print
Musashlno Art University, Museum & Library

1-30

Iwao Yamawaki

Untitled (Michiko Yamawaki and Manager (?) of the
Weaving Workshop at the Bauhaus Dessau)

1931

gelatin silver print

12.54 x 17.78

Archive and Museum, Nihon University College of Art

1-31

Iwao Yamawaki ?

Tamae Ono and Michiko Yamawki (in Berlin) among
others

c. 1932

gelatin silver print

25 x 31.7 (with mat)

Musashino Art University, Museum & Library

(OBauhaus Dessau photographed by lwao Yamawaki

1-32

Iwao Yamawaki
Bauhaus Dessau
1931

gelatin silver print
5x16

Musashino Art University, Museum & Library / Osaka City
Museum of Modern Art

1-33

Iwao Yamawaki

Bauhaus Dessau, Workshop

1930

gelatin silver print

1111 % 15.88

Archive and Museum, Nihon University College of Art

1-34

Iwao Yamawaki

Bauhaus Dessau

1930-32

gelatin silver print

15.56 x 11.11

Archive and Museum, Nihon University College of Art

1-35

Iwao Yamawaki

Bauhaus Dessau (East Side)

1930

gelatin silver print

11.43 x 15.88

Archive and Museum, Nihon University College of Art

1-36

Iwao Yamawaki

Bauhaus Dessau

1930

gelatin silver print

23.81 x19.21

Archive and Museum, Nihon University College of Art

1-37

Iwao Yamawaki

Bauhaus Interior

1930-32

gelatin silver print

7.94 x 10.64

Archive and Museum, Nihon University College of Art

1-38

Iwao Yamawaki

Dessau (Weaving Workshop Machine)
1930-32

gelatin silver print

8.3 x10.

Archive and Museum, Nihon University College of Art
©OScrapbooks by lwao and Michiko Yamawaki

1-39

Iwao and Michiko Yamawaki

Album: Bauhaus und Bauhausler 1931-33, Dessau -
Berlin

1931-33 [2018]

photography etc. on album (2 vols.) (slide show)
Musashino Art University, Museum & Library

Il JAPAN - School of New Architecture and Design

English data for each exhibit is presented in the order of; number, artist, title, technique/material/format, size (hxwxd, cm) and lender.

print on paper, magazine
The National Museum of Modern Art, Kyoto

11-1-2

Sadanosuke Nakada

“State Bauhaus (2)”, in: Mizue, No. 245, July 1925
1925

print on paper, magazine
The National Museum of Modern Art, Kyoto

n-2-1

1922
print on paper, leaflet
20x 29

of Weimar: 1.

Tokyo University of the Arts (Materials related to Kazo Saito)
1-2-2

of Weimar: App: ix 2.
Diciptine of inatic

Fields of
1922
print on paper, leaflet

20x 29

Tokyo University of the Arts (Materials related to Kazo Saito)

Renshichiro Kawakita and Research Institute of Life
Construction and
School of New Architecture and Design

€] ichiro Kawkaita and

-3

Renshichiro Kawakita (ed.)

Kenchiku Shincho (New Wave of Architecture), Special
Issue: Bauhaus, Vol. 10, No. 11, Koyo-sha, 1929

Nov. 1929

print on paper, magazine

Musashino Art University Museum & Library

-4

(Cover Designed by Sutemi Horiguchi)

Kenchiku Kigen (Epoch of Architecture), Special Issue:
Bauhaus, Vol. 1, No. 2, Kosei-sha Shobo, 1929

Nov. 1929

print on paper, magazine

Musashino Art University Museum & Library

-5
Koyo-sha (ed.) )

lidai Age), Vol. 2,
Weimar, Knyo-sha 1929
Oct. 1929
print on paper, bounded book
Private Collection

-6
Koyo-sha (ed )

Age), Vol. 16,
Dessau, Knyo-sha 1931
Jan. 1931
print on paper, bounded book
Kyoto Prefectural Library

-7

Kenchiku Kogei (Architecture and Design) § SEE ALL,
print on paper, magazine (35 issues of total 50)

Private Collection

Oseil Kosei i ibition of Life
Construction)

11-8-1

Anonymous [Reconstruction: Eric Gjerde]

Paper objects displayed at the Seikatsu Kosei
ition of Life C )

c. 1931 [2018]
paper (reconstruction)
60 (h)

11-8-2

Anonymous [Reconstruction: Eric Gjerde]

Paper objects displayed at the Seikatsu Kosei
ition of Life C )

c. 1931 [2018]
paper (reconstruction)
60 (h)

11-8-3
Anonymous [Reconstruction: Eric Gjerde]
Paper objects displayed at the Seikatsu Kosei

of Life Ct )
c. 1931 [2018]
paper (reconstruction)
60 (h)
-9
[ uction: Jin
Study object made of threads and record pla!e

displayed at the Seil
Kosei Tenrankai (Exhil
c. 1931 [2018]

thread, record plate (reconstruction)
60 (h) x 30 (dim.)

1-10

Renshichiro Kawakita [Modell Reconstruction by
Haruya Susa, Supervised by Prof. Dr. Hiromitsu
Umemiya]

Model of the Theater in Kharkov, Ukraina, according
to the Plan by Renshichiro Kawakita for the
International Competition (S=1/300)

c. 1931 [2018]

Styrofoam painted by Gesso, resin, brass, metal, wood

48 x 79 x 34

u
ition of Life Construction)

©School of New Architecture and Design

-1

Anonymous

School of New Architecture and Design
30s

7 photographs (reproduction)
Private Collection

OActivities of Iwao and Michiko Yamawaki

12

Iwao Yamawaki

"About the Tendency of Tublar Furniture in Germany",
in Kokusai ),
March 1932

print on paper, magazine
Kyoto University, Graduate School and Faculty of
Engneering, Library of Architecture (Yoshida)

n-13

Anonymous

Hand Weaving Machine designed by Michiko
Yamawaki

c. 1935

gelatin silver print

111 x15.8

Musashino Art University Museum & Library

114
Anonymous
Hand Weaving Machine designed by Michiko
Yamawaki
c. 1935
pholography
4x82
Musash\no Art University Museum & Library

1115

Purchase Guide of Michiko Teoriki (Hand Weaving
Machine designed by Michiko Yamawaki)

c. 1934

printon paper /four-folding leaflet

13.4 x

Musash\no Art University Museum & Library

116

Instruction Guide of Michiko Teoriki (Hand Weaving
Machine designed by Michiko Yamawaki)

c. 1934

printon paper /two-folding leaflet

13.2 x 19.

Musash\no Art University Museum & Library

OKawakit ishil ivities for
about Construction

Fig. 2
“Takasaki Woodwork Association - Takasaki Branch
of “I SEE ALL”: Lacquer Workshop, Metal Workshop
(Manufacturing Steel Pipe Furniture), Wooden
Workshop (1), Wooden Workshop (2)”, (Kenchiku
Kogei,  SEE ALL, June 1932, p. 47)

print on paper, magazine (copy)
Fig.3

“Course about Education of Abstract Construction in
Takasaki” (Kenchiku Kogei, } SEE ALL, Nov. 1932, p.

print on paper, magazine (copy)

Fig. 4
“Course about Education of Construction in
Wakayama” (Kenchiku Kogei, | SEE ALL, Mar. 1933, p.
36)

1932
print on paper, magazine (copy)

n-17
Kosei Kyoiku Sakuhin-ten (Exhibition of Study Works
of ion about C i

1932
4 photographs (reproduction)
Private Collection

n-18

Kosei Kyoiku Sakuhin-ten (Exhibition of Study Works
of Education about Construction), Kofu

1933

photography (reproduction)

Private Collection

119

Furniture displayed in Exhibitions
c. 1933

5 photographs (reproduction)

Private Collection

©Design and Architecture Books editied by
Renshichiro

11-20

Renshichiro Kawakita, Katsuo Takei

Kosei Kyoiku Taikei (Manual for Teaching through
Construction), Gakko

Bijutsu Kyokai Shuppan-bu, 1934

1934

print on paper, bounded book
Private Collection / The National Museum of Modern Art,
Kyoto

1-21
Renshichiro Kawakita
Kosaku Gijutsu Taikei (Manual of Construction

Zuga Kosaku, 1

Early with and
OEarly with and

1942
11-1-1

Sadanosuke Nakada
“State Bauhaus (1)”, in: Mizue, No. 244, June 1925
1925

print on paper, bounded book
Private Collection / The National Museum of Modern Art,
Kyoto

11-22

Zuga Kosaku Kenkyusho (ed.)

Soi Kufu Jiten (Lexicon of Creation), Zuga Kosaku
Kenkyusho, 1943

1943

print on paper, bounded book

Private Collection / The National Museum of Modem Art,
Kyoto

Dissemination of Bauhaus

©Takehiko Mizutani and his class in Tokyo Academy
of Fine Arts

1-23

Kiyoshi Seike

Notes of Lecture by Takehiko Mizutani in the Academy
of Fine Arts in Tokyo

schetch book (2 vols) + slide show
30.8x24/31.4x24
Private Collection

11-26

Takehiko Mizutani

Teaching Model about Construction Principle
after 1

cardboard, thread (2 objects)

¢.30 (), 15.2 (dim.) / c. 30 (h), 18.8 (dim,)

Private Collection

n-27
Anonymous
The

Department of Tokyo Academy of Fine Arts (from
Photo Album of Takehiko Mizutani)

1933

photography

21,6 x 16 (album)

Private Collection

Commissioned Work - Luca Frei

Cw-1

Luca Frei

Model for a Pedagogical Vehicle
2018

iron, caster wheels
300 x 350 x 465

11l INDIA - Kala Bhavan
Pedagogy and Bauhaus
©Bauhaus Exhibition in Kolkata 1922

-

Stella Kramrisch

Letter to Johannes Itten (5. May 1922)

1922

ink on paper, letter (reproduction)

Landesarchiv Thiiringen, Hauptstaatsarchiv Weimar

m-2
Indian Society of Oriental Art (ed.)
Catalogue of The Fourteenth Annuai Exhibition:
gs and Graphic Arts
1922

print on paper, bounded book (reproduction)
Private Collection

m-3

Ordhendra Coomar Gangoly

Review of the Bauhaus Exhibition in Kolkata, in: Visva
Bharati

1923

print on paper (reproduction)

New Delhi Archive

Nandalal Bose and his Instruction
Olinstructional Postcard

n-4-1

Nandalal Bose

Instructional Postcard

n.d. (c. 1920s - 40s)

pencil on paper, postcard

13.97 x 8.89

Museum Kala Bhavan, Santiniketan

n-4-2

Nandalal Bose

Instructional Postcard (9. May 1924)
1924

pencilon paper postcard
8.89 x 13.
Museum Ka\a Bhavan, Santiniketan

11-4-3

Nandalal Bose

Instructional Postcard (11. May 1924)
1924

pencilon paper postcard
8.89 x 13.
Museum Ka\a Bhavan, Santiniketan

1-4-4

Nandalal Bose

Instructional Postcard

n.d. (c. 1920s - 40s)

pencil on paper, postcard

13.97 x 8.89

Museum Kala Bhavan, Santiniketan

-4-5

Surrendranath Kar
Instructional Postcard

n.d. (c. 1920s - 40s)

pencil and ink on paper, postcard
8.89 x 13.97

Museum Kala Bhavan, Santiniketan

11-4-6

Asit Halder

Instructional Postcard
1921

pencilon paper postcard
8.89 x 13.
Museum Ka\a Bhavan, Santiniketan

mn-4-7

Surrendranath Kar
Instructional Postcard

n.d. (c. 1920s - 40s)

pencil and ink on paper, postcard
8.89 x 13.97

Museum Kala Bhavan, Santiniketan

11-4-8

Surrendranath Kar
Instructional Postcard

n.d. (c. 1920s - 40s)

pencil on paper, postcard

13.97 x 8.89

Museum Kala Bhavan, Santiniketan

n-4-9

Nandalal Bose

Instructional Postcard (December 1937)
1937

pengilon paper postcard
8.89 x 13.
Museum Ka\a Bhavan, Santiniketan

1-4-10

Nandalal Bose

Instructional Postcard
1924

pencilon paper postcard
8.89 x 13.
Museum Ka\a Bhavan, Santiniketan

n-4-11

Nandalal Bose

Instructional Postcard
1932

ink on paper, postcard
13.97 x 8.89

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

n-4-12

Nandalal Bose

Instructional Postcard

1936

ink on paper, postcard

13.97 x 8.89

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

©Curricula and Writings about Education

-5

Nandalal Bose

Structural Panel about Mural Technique Instructions
n. d. (1929/30)

fresco on cement wall (reproduction)

c. 100 x 80

Havel Hall, Kala Bhavan, Santiniketan

-6

Articles about Education from Rabindranath Tagore
and Nandalal Bose (from Visva Bharati)

1932-37

print on paper (19 sheets)

Museum Kala Bhavan, Santiniketan

m-7
Tagore, Bosea.l. by
Partha Mitter and Anshuman Dasgupta)
Pedagogic Writing
1930s - 40s

print on paper (reproduction)

-8

Rabindranath Tagore (text)
Nandalal Bose (image)

Sahaj Path

1932-37

print on paper, bounded book

Museum Rabindra Bhavan, Santiniketan

Santiniketan and Sriniketan
OClassrooms and Workshops

-9

Classrooms and Workshops of Kala Bhavan and
Sriniketan in 1920s-30s

1920s - 30s [2018]

photograph [slide show]

Museum Rabindra Bhavan, Santiniketan

by i Tagore

n-10
Ratindranath Tagore (design)
ol

0
c. 1930s [reproduction: 2018]

teakwood

45 x 45 x 50

Museum Rabindra Bhavan, Santiniketan

-1

Ratindranath Tagore (design)
Low Chair

1930s [reproduction: 2018]
teakwood, cane

70 x 70 x 62

Museum Rabindra Bhavan, Santiniketan

n-12

Ratindranath Tagore (design)
Recliner

1930s [reproduction: 2018]
teakwood, cotton
40x38x92.5

Kabikaksha, Sriniketan

n-13

Ratindranath Tagore (design)

Low Table

1930s [reproduction: 2018]

teakwood

80 x 60 x 45

Museum Rabindra Bhavan, Santiniketan

©OStudy Drawins at Kala Bhavan

-14-1

Prabhatmohan Bandyopadhyay
Untitled

©. 1920s - 30s

ink on paper

x 85
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

n-14-2

Prabhatmohan Bandyopadhyay
Untitled (Study of Sculpture)

c. 1920s - 30s

pencil on paper

9x M

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

n-14-3

Prabhatmohan Bandyopadhyay

Untitled

. 1920s - 30s

pencil on paper

22x13.5

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

-14-4

Prabhatmohan Bandyopadhyay
Untitled

c. 1920s - 30s

pencﬂ on paper

Sub\r Banar ee, Prabhatmohan Bandyopadhyay Collection,
West Ber\ga

l-14-5
Prabhatmohan Bandyopadhyay
Untitled
©. 1920s - 30s
pencil on paper
4 x 8.75
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

-14-6

Prabhatmohan Bandyopadhyay

Untitled

. 1920s - 30s

pencil on paper

24 %18

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

©Craft Works at Sriniketan

-15

Prabhatmohan Bandyopadhyay

Khadi Sari with Wood Block Print

n. d. (1930s)

printed cotton

450 x 500

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

n-16

Sandhya Mitra
Short Baby Kurta
1953

embroidered cotton
40 x 36.6

Museum Kala Bhavan, Santiniketan

n-17
Krishna Sen
Mlxed style Batik, Java and Ajanta

s\\k batik
x
Museum Kala Bhavan, Santiniketan

n-18

Anonymous

Java Style Batik in Santiniketan
1961

silk, batik

144 x 84.5

Museum Kala Bhavan, Santiniketan

n-19

Prabhatmohan Bandyopadhyay

Ceramic Pot from the Workshop in Sriniketan

n. d. (1930s)

clay, glaze

27.94 (h), 17.78 (dim.)

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

OFolk Art Collection

III 20-1
Anonymous
AW “mA[R]
n. d. (c. 1930s - 40s)
leracona
9x9x6
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

n-; 20 2

Mf’/ ) b:i [7 70v]

n.d. (c. 1930s - 40s)

teracotta

17x9x9

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

-20-3

Anonymous

AW/ mR[D %]

n. d. (c. 1930s - 40s)

teracotta

15x9x85

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

11-20-4
Anonymous .
AR /in [FERT]
. d. (c. 1930s - 40s)
teracotta
17 x10x9
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

1-20-5

Anonymous

AW “BR[K>15]
d. (c. 1930s - 40s)

teracotta

14x9x9

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

III 20-6
Anonym
A ’hi[niﬁj_NBMM]
n.d. (c. 1930s - 40s)
teracotta
15x 18 x 18
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

n-20-7

Anonymous -

AW/ R [BE#S = ADKER]

n. d. (c. 1930s - 40s)

teracotta

17 x19x9

Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

11-20-8
Anonymou:
AR /ini[i')¥(’l\)]
. d. (c. 1930s - 40s)
teracotta
23 x15x 11
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

III 20 9

)\W ’17:5 [§'}¥(X)]
n. d. (c. 1930s - 40s)
leracona
28 x15x 11
Subir Banarjee, Prabhatmohan Bandyopadhyay Collection,
West Bengal

OExercise at Kala Bhavan

n-21-1

Krishna Reddy

Exercise Book
1944

ink on paper note book
20.3 x 16.
Private CoHchon (Krishna Reddy, New York)

n-21-2
Krishna Reddy
Exercise Book
1943-44
ink on paper note book
20.3 x 16.
Private CoHchon (Krishna Reddy, New York)

n-22-1

Contemprary of Krishna Reddy
Untitled

1944

ink on paper

14.92 x 11.43

Private Collection (Krishna Reddy, New York)

n-22-2
Contemprary of Krishna Reddy
Untitled

944

waterco\oron paper, postcard
16.5 x 14.6

Private Collection (Krishna Reddy, New York)
n-22-3

Contemprary of Krishna Reddy
Untitled

1944

watercolor on paper, postcard

13.97 x 8.89
Private Collection (Krishna Reddy, New York)

n-22-4
Contemprary of Krishna Reddy
Untitled

waterco\or on paper, postcard
13.97 x
Private Col\ec(\on (Krishna Reddy, New York)

1-22-5

Contemprary of Krishna Reddy
Untitled

1944

ink on paper

8.89 x 14.92

Private Collection (Krishna Reddy, New York)

1-22-6
Contemprary of Krishna Reddy
Untitled

waterco\or on paper, postcard
13.97 x
Private Col\ec(\on (Krishna Reddy, New York)

m-22-7

Contemprary of Krishna Reddy
Untitled

1944

pencil on paper

13.97 x 8.89

Private Collection (Krishna Reddy, New York)

1n-22-8
Contemprary of Krishna Reddy
Untitled

waterco\or on paper, postcard
13.97 x
Private Col\ec(\on (Krishna Reddy, New York)

n-22-9

Contemprary of Krishna Reddy
Untitled

1945

watercolor on paper, postcard

14.61 x 10.16

Private Collection (Krishna Reddy, New York)

n-22-10
Contemprary of Krishna Reddy
Untitled

946

mk on paper, postcard
8.89 x 13.97
Private Collection (Krishna Reddy, New York)

n-22-11

Contemprary of Krishna Reddy
Untitled

1945

waterco\or on paper, postcard

14.61 x

Private Col\ec(\on (Krishna Reddy, New York)

n-22-12
Contemprary of Krishna Reddy
Untitled

waterco\or on paper, postcard
14.61 x
Private Col\ec(\on (Krishna Reddy, New York)

n-22-13
Contemprary of Krishna Reddy
Untitled

waterco\or on paper, postcard
13.97 x
Private Col\ec(\on (Krishna Reddy, New York)

n-22-14
Contemprary of Krishna Reddy
Untitled

waterco\or on paper, postcard
22.86 x
Private Col\ec(\on (Krishna Reddy, New York)

©lnformal Teaching of Ceramic Art

n-23

Nivedita Bose

Tee Pot

1950s

ceramic, glaze
2x 17

x
Private Collection, Santiniketan

1i-24

Nivedita Bose

Pot with a Lid and 2 Cups
1950s

ceramic, glaze

pot 21 x 14; cup 8 x 9 (each)
Private Collection, Santiniketan

1-25

Nivedita Bose

Tea Cup with Lid

1950s

ceramic, glaze

1025x9

Private Collection, Santiniketan

1-26

Nivedita Bose

Vase

1950s

ceramic, glaze

14 x11.2

Private Collection, Santiniketan

n-27

Nivedita Bose
Small Dish
1950s

ceramic, glaze
9

x
Private Collection, Santiniketan
(©Commissioned Work - The Otolith Group
CW-:

The Otolith Group

O Horizon

2018

film [Running Time: 1 hour 30 min.]
Courtesy of the Artists




